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Cadenza (II)
Violino Solo L

Nikolai Rimsky-Korsakov, Op. 34
(1844 - 1908)

Capriccio Espagnol

IV. Sceno e canto gitano.
(Beginning - Reh. L)

    Since this a quasi cadenza, use the groupings of four sixteenths to flip toward the following beat with varying 
degrees of rubato and as much stylized flair as you like to add. Keep in mind that this passage is played with 
trumpets and horns together, so there has to be some semblance of structure and rhythmic relationship so that 
the  ensemble  can  be  coordinated.  With  the  triplets,  blow  toward  and  seek  the  subsequent  beat  with  each 
grouping. Make certain that your intonation is centered and steady, both with the relationship of the concert C’s 
to G’s (leading up the last note) as well as the diminuendo on the last note itself.
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