50
Nocturnes
Claude Debussy

I1. Fétes (1862 - 1918)
(Reh. 10 - 11) ‘

Many elements need to come together in order to properly create the right mood and character for this
passage. Rhythmic integrity from the trumpet trio is essential. The best way to achieve this is for everyone to
subdivide throughout. This will ensure that all rhythms are placed properly. It’s especially important to make a
distinct difference between the triple and the duple rhythms. Dynamics also play a key role as the trumpet
section must create a distant effect with our sound. Even though Debussy writes Un peu rapproché (“a little
closer”) eight bars before Reh. 11, the dynamic growth from there to the end is minimal. The right mute choice
for this passage helps quite a bit in getting the right lontano dynamic and color. I’ve seen all of the following
used on this with varying degrees of success: TrumCor Black straight mute (what we use), Denis Wick straight
mute with foam donut, “Montreal” red fiber mute, Whisper mute, and assorted others. As long as the sound
quality is correct and the mute allows for even response and intonation, whatever mute you choose can be a
viable option. Lastly, there are a few different versions of this piece and the articulation markings for this
passage varies among them. The most widely accepted articulation for this passage is: 13 bars after Reh. 10,
the dotted eighths are slurred into the sixteenth on each beat, and 14 bars after Reh. 10/beat 2, the dotted

sixteenth is slurred to the thirty-second after it for both of these figures. Everything else is articulated, yet with
a fluid sense to the triplets each time.
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(Reh. 16 - 4 bars after 16)

Take care to enter right in tempo with a crisp, leggiero fanfare style
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